
On June 15th, the British Library hosted a Bangladeshi festival.
Working with Camden Council’s Art & Tourism officer and various
Bengali community and social workers, a programme of live music, arts
and crafts, and food was presented to an audience that at times
reached capacity of 1500 people. The Oral History and World &
Traditional Music Sections of the Sound Archive compiled a series of
recordings for punters to listen to in the main foyer. Taking the context
to include the music of West Bengal and Bangladesh, as the two
regions share a common musical heritage and language, the recordings
were chosen to demonstrate the breadth of our holdings and to
illustrate many of the WTM Section’s varied programmes.

Fred Gaisberg’s famed 1902 trip to Calcutta for the Gramophone
Company to “open up new markets, establish agencies and acquire a
catalogue of native records”, paved the way for the development of a
prolific publishing programme in India, and from the very beginning
local and popular music was recorded. Among the WTM Section’s
holdings from the early decades of last century are songs recorded on
78rpm discs of Bengal’s greatest poet and composer, Rabindranath
Tagore [1861-1941]. The song chosen for this occasion was ‘Yaya 
dina rabana dina yaya’ - ‘Gone days, Srabana days gone’, sung by
Kumari Tapati Dam [COLUMBIA GE 7023 –1CS0035641]. 
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The Dutch ethnomusicologist, Arnold Bake, studied
music and language in Tagore’s school in Santiniketan,
Bengal, at the beginning of the 1930s. Bake’s studies
of Bengali music were made using wax cylinder
recordings of local musical traditions including
religious and secular, instrumental and vocal music.
His collection of 510 cylinders (C52) recorded during
his period of study there, is one of the largest cylinder
collections in the WTM Section totalling over 3,000
cylinders. Many of his recordings find their roots in the
variable cultural landscape of Bangladesh. The first
selected for the compilation was a recording of Santal
flutes (C52/1731) made from the plentiful bamboo,
famed for its resonance, that is grown in Bangladesh.
The second ‘Hai re mero nisan’ was a recording of
Jarigan (C52/1766), a narrative genre of the Muslim
community performed at a festival in Mymensingh,
recorded in 1932. 

Deben Bhattacharya, Bengal’s own
ethnomusicologist, gathered one of the largest and
most insightful collections of music from the region,
much of which was published on a series of LPs at the
end of the ‘60s and early ‘70s. His collection spanned
different genres and several important periods in the
history of Bengali music. The first two items chosen
date from the 1950s when he examined traditional
musical forms and instruments. The first is a recording,
taken from the album ‘Music from Bangladesh [ARGO
ZFB 74 - 1LP0154533], of the dotara, a 4-stringed
long-necked lute. The second, taken from 
‘Echoes from Bangladesh’ [FREMEAUX FA161 -
1CD0169529], is a field recording of a bhatiali – the
renowned boat song genre. It was recorded during
the ‘All Bengali Music’ festival in Calcutta in February
1954. These were followed by two songs, from the
same disc, sung by children orphaned in the War of
Independence. Both songs were recorded during the
early 1970s at the Khelaghar children’s home at
Kalyani in West Bengal. The final track illustrating
Bhattacharya’s extensive representation in the
Section’s holdings is a karam dance performed by
villagers from Kumarda as part of festivities to

celebrate the seasons. It was recorded in 
1973 and published on ‘Songs of the Santal
Aborigines’ [ARGO ZFB 73 – 1LP0154556].

Perhaps the most well travelled music from
Bangladesh is the music of the Bauls, which appears in
several different areas of the WTM Section’s
collections and serves to highlight two of the ongoing
recording activities we are involved in. Firstly,
recordings made by recordist Tom Vater of the Bauls
at the Khumb Mela in India in 2001 [C799/71
1CDR0007434] demonstrate our continued support
of ethnomusicologists who make recordings as part 
of their research and deposit them with us for 
public access. 

The second recording initiative is carried out
annually by Sound Archive staff at the WOMAD
festival in Reading. It was there that the sounds of
Paban Das Baul [C203/628 1CDR0000094] and the
State of Bengal [C203/826 1CDR0001388] were
recorded in 1997 and 2000 respectively. The legacy of
Baul music can be identified most easily in the sound
of the gopiyantra or etkara [variable tension
chordophone], which has travelled with the music on
its journey of constant evolution. 

The Oral History selections were drawn from some
5000 interviews made during the Millennium Memory
Bank project – a joint BBC Radio/British Library Sound
Archive initiative carried out during 1998-9. The first
track was of a restaurateur in Oxford who arrived in
Britain from Bangladesh in 1973 aged 15. The second
was also 15 when he arrived in the UK in 1975. He is
now an Education Social Worker near Middlesbrough.

The Library’s aim in hosting the event was to
further its programme of social inclusion and to
demonstrate its relevance to the local British
community. Judging by the numbers lining up to listen
to the samples from the Sound Archive’s collections, it
would seem it made its point.

Isobel Clouter
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A date for your diary
The British Library Sound Archive will be at WOMAD, Reading from 25th - 27th July. 

Here’s a few of the performers for this year: Chico Cesar (Brazil), Clave y Guagunaco (Cuba), Pape & Cheikh
(Senegal), Manu Dibango & Ray Lema (Cameroon, France & Democratic Republic of Congo), Kad Achouri
(France / Algeria / Spain), Sevara Nazarkhan (Uzbekistan), Ensemble Kaboul (Afghanistan), Amjad Ali Khan
(India), and many many more! Of course as ever if you do miss the event itself you can always come and
listen to the recordings in collection C203.



This training programme, jointly hosted by the Asia-
Europe Foundation, The Centre for Ethnic Folk
Literature and Arts Development of the Ministry of
Culture (People’s Republic of China), and the Music
Research Institute of the Chinese Academy of Arts,
was a follow-up of the Asia-Europe Seminar on Music
Industry in the New Economy held in Lyon, France in
2001. The report of that meeting maintained that
“Traditional music represents not only the
accumulation of unique collection cultural memory of
mankind, but also the historical evidences of cultural
creation”.  In the face of so-called globalisation, rapid
social changes and changes in teaching methods, this
music is changing and disappearing. It stated the need
for a joint strategy for the protection of traditional
music. Hence the training programme in Beijing. 

When I received my invitation to the programme, I
imagined it would be a meeting primarily of archivists.
I knew that Dietrich Schüller (Vienna
Phonogrammarchiv) and Xiao Mei (Chinese Music
Research Institute) would be there, but I was looking
forward to meeting a range of other people working in
archives, particularly in South East Asian countries
where our contacts are fewer than I’d like. When I
arrived in Beijing, however, I realised the “catchment”
for the meeting had been much broader, and we were
all asking ourselves “why me? What is my contribution
supposed to be?” For among the attendees were Maria
Walcher from the Austrian Folk Song Association, Ole
Rietov (Danish Centre for Culture and
Development/Freemuse), Boris Marcq (IP Expert
European Commission), Gisa Jaehnichen
(ethnomusicologist based in Germany but working in
Laos and Vietnam), Martina Claus-Bachmann (music
educationalist), Alexander Dea (ethnographer from
Indonesia), Katarina Pavlakis (promoter), Jayl Langub
(Council for Customs and Traditions in Sarawak), Salwa
El-Shawan Castelo-Branco (ethnomusicologist based in
Portugal), José Semblante Buenconsejo
(ethnomusicologist based in Philippines), Tan Shzr Ee
(journalist/ethnomusicologist based in Singapore), etc. 

I came home having coined the term “holistic
preservation”.  I believe this is a new term, and one that
suggests that preservation of traditional music implies
collaboration between 6 subjects: education;
performance; archiving; Intellectual Property; research,
and media. As an ethnomusicologist and an archivist I
came to see that archives are responsible for more than
technically preserving their holdings and that archiving as
part of a holistic approach suggests the centrality of
audiovisual collections in all these aspects of preservation:

� Archiving and research: archival collections are
built up most effectively through in-depth
research; existing archival collections are
interpreted through in-depth research. Archival
practices and requirements (in terms of
equipment, recording techniques, IP issues, and
documentation) should be incorporated into
research programmes from the outset. 

� Archiving and education: archival collections
should be made as accessible as possible for as
broad a range of education purposes as possible
(from school pupils to post-doctoral researchers).
Educational outcomes should be incorporated into
research programmes and into archival acquisition
policies wherever possible and from the outset.

� Archiving and IP: the above implies full
understanding and proactive development of IP in
so far as this affects the work (from original
collection through technical preservation, and
finally to open access)

� Archiving and performance: archival holdings
must be seen alongside live music making.
Performances should be recorded and deposited in
an archive wherever possible.

� Archiving and media: archival holdings should be
made as broadly accessible as possible including
through radio, TV and other media networks.
Media outcomes (magazine and newspaper
articles, radio and TV programmes, and web
presentation) should be incorporated into research
programmes from the outset.

After a week of papers, roundtables, visits to various
institutions in Beijing, informal discussions over dinner,
etc, I believe we all felt the workshop had been one of
the most focussed events we’d ever attended and the
selection of the varied participants had been very clever.
The mix of people and professions had inspired us to
think in new ways about the issues facing music in
various cultures and about the importance of preserving
them.

Janet Topp Fargion
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Holistic Preservation: the Asia-Europe Training Programme on 
Preservation of Traditional Music, Beijing 30 March  6 April 2003



My story with the National Sound Archive (recently
renamed the British Library Sound Archive) goes back to
1988. It started with a short spell in the Technical and
Conservation section, where I religiously listened to Andy
Kershaw's weekly Radio 1 programmes while
documenting other radio off-line recordings, and eagerly
participated in every recording of ‘world music’ events I
possibly could (in particular WOMAD festivals) for the
archive. In 1990, I grabbed the opportunity to work as the
assistant curator in the IMC (now World and Traditional
Music Section) with the curator of the time, Lucy Durán.
By then, ‘world music’ was booming in London and the
UK in general, with West African music high on the list,
thanks to the memorable visits of artists such Dembo
Konte and Kausu Kouyate, Ali Farka Toure, and others,
and the growing output from small, but dedicated, labels
such as World Circuit, Globestyle and many more I cannot
mention here. In the decade that followed, so much was
happening and coming out that it became a real challenge
to keep up with it all. But the great outcome of such
activity, which I am happy to have witnessed, is the
profound impact of ‘world music’ on all aspects of culture
in Britain and beyond. 

Of course, the WTM section has never been just about
documenting this phenomenon. Over the years, I have
had the pleasure and privilege of meeting many
ethnomusicologists, anthropologists and other
unclassifiable enthusiasts, and through their work 
to experience the most incredibly exciting and beautiful
music I have ever heard. 

One particular meeting that springs to mind happened
years ago with Louis Sarno, a man of few words but
great sensitivity, whose wonderful recordings of Central
African pygmy music, as well as his touching book
relating his life amongst a small Bayaka community, are
kept at the Sound Archive. There are over 200
collections of this kind in the WTM section and each of
them is a testimony to many different life stories, those
of the recordists and of the recorded. When I look back
at my years at the Sound Archive, I feel grateful to have
been given the opportunity to share in these lives and to
learn so much, acquiring a knowledge not so much
professionally useful as it is personally enriching.

After a long absence from work due to ill health, I finally
left the Sound Archive at the beginning of May 
and relocated to France, my home country, where, I
hope, new adventures are awaiting. I would like to say
goodbye to all of you I have met and worked with, and
to wish you the very best for the years to come. If you
would like    to contact me personally in future, you are
welcome to do so at the following e-mail address:
mlmanigand@yahoo.fr. Farewell!

Marie-Laure Manigand
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4

News in brief

Name change: The International Music Collection is now called the World and Traditional Music Section 
The British Library National Sound Archive is now called The British Library Sound Archive

New CDs with Topic Records: we are currently working on 4 new titles that are due out in the autumn. These
include music from Kerala (Rolf Killius C815), Uganda (Peter Cooke C23), South Africa (Janet Topp Fargion C724)
and Ghana (James Burns C1020). In addition we are working with Songlines magazine to bring out a covermount
CD with their August issue. This will present at least one track from each of the  CDs already out.

Editors
Dr Janet Topp Fargion (curator) and Isobel Clouter (assistant curator)
World and Traditional Music Section, British Library Sound Archive 
96 Euston Road, London NW1 2DB
T +44 020 7412 7427  
F +44 020 7412 7441
Janet.Topp-Fargion@bl.uk or Isobel.Clouter@bl.uk
www.bl.uk/collections/sound-archive
Catalogue website http://cadensa.bl.uk



The late Ken A Gourlay, British ethnomusicologist
known principally for his work among the
Karamojong of Northeast Uganda, deposited his
collection of 32 tapes and a donation of 19 African 78
rpm discs with the Sound Archive in 1983. The
collection was initially entitled the Ken Gourlay
Karamojong collection and although the Karamojong
recordings contribute the largest and most
comprehensively documented section of the
collection, they are by no means the only contents. It
is now known simply as the Ken Gourlay Collection. 

The collection can be divided quite neatly into four
sections: 

� C105/1-9 are various and varied recordings of
traditional and popular music (including some
Congolese music) recorded by the late Ahmed
Oduka (director of the Uganda Police Band) in
order to help him in his arrangements of traditional
melodies for the Police Band. These have minimal
documentation on the tape boxes and have been
taken to product level only. 

� C105/10-31 are recordings of the Karamojong in
northeast Uganda by Ken Gourlay and others as
part of the Makerere University’s (in Kampala)
African studies programme of field recordings,
supervised by John Blacking. All Karamojong
recordings have at least some documentation and
have therefore been taken to recording level with
all information now available on CADENSA.

� C105/32-38 are recordings made by Gourlay (and
possibly some by David W Ames) mainly in and
near Kagoro, Nigeria. Although no written
documentation is currently available for these
recordings, there are numerous spoken
announcements, which we have transcribed and
which will hopefully help the listener find what
he/she is searching for.

� The 19 African 78 rpm discs (principally on the
Zonophone label) consist mainly of Chopi, Hausa
and Yoruba songs – some a cappella and some
accompanied on different local instruments such
as timbila xylophones. These have been taken to
recording level.

The Karamojong recordings, together with Gourlay’s
articles are some of the very few and thus most
important existing musical and written documents of
this cattle-raiding people group in Northeast Uganda.

Very little is known about Gourlay (an area for further
research!) but we do know that he came to Uganda in
the 1960s to teach English at Makarere University. It 

was here that he came into contact with John Blacking
and other ethnomusicologists and became part of the
Makerere African studies programme mentioned
above, which took him out to the Karamojong. Thus
some of the recordings were made collectively as part
of this fieldwork by Blacking and others (including
Ahmed Okuka) and some when Gourlay revisited the
region independently at a slightly later date.

It is puzzling and rather sad that so little
anthropological or ethnomusicological research has
been conducted amongst the Karamojong but it
makes Gourlay’s work all the more significant. They
are semi-nomadic pastoralists of cattle, sheep, goats
and donkeys who cultivate little other than sorghum.
The Karamojong also include the related Jie, Dodos
and Nyakwai groups and are situated in a semi-arid
plateau bordering with Kenya and Sudan. They have
been a particularly closed off group over the years,
resisting outside influences including those of the
colonialists. As a result, their music shows less outside
influence than that of other groups. 

The music of the Karamojong is shaped very much by
their life-style. For example, due to their semi-
nomadic nature, their music is almost entirely vocal
with very few instruments (which are only used to
provide a rhythmic accompaniment for dancing
songs) and no drums. The theme of their songs also
reflects what is important to them. These can be
divided into three main genres: ox-songs iwesio
_imo_in) sung at beer parties, dance songs sung at
edo_a – leaping dance and traditional songs
associated with men’s age sets or women’s groups
which are attributed to the ancestors (Gourlay, 1972,
May: “The practice of cueing among the Karimojong
[sic] of Northeast Uganda.” Ethnomusicology Vol.
XVI: 2).

The ox is at the centre of Karamojong culture and
extremely important financially and emotionally to
them, this being reflected in the words of the songs.
The collection includes examples of praise songs to
various oxen, or songs that describe their appearance
or characteristics and the important activity of cattle
raiding. Some of these are transcribed and translated
(see for example C105/10 C8, 11-13). Interestingly
and impressively Gourlay even composed his own
“Very Individual Ox-song” about a Peugeot car (see
C105/31 C2)!

Emblem songs sung by men and women’s groups
(separately) are also of much cultural significance. The
anthill and the thicket/tree are of great importance to
women and so many of their songs revolve around

C105 – Ken Gourlay Collection
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these emblems (Gourlay, 1970 “Trees and Anthills:
Songs of Karimojong [sic] women’s groups.” African
Music Society Journal Vol. 4:4). There are also many
‘general’ songs, which include: rain-beseeching songs
(C105/10 C16); praise songs by women of men or
vice versa (C105/10 C13); songs commenting on the
beauty of girls (C105/10 C14); songs about
cultivation (C105/10 C17); lullabies (C105/10 C18)
and many more genres! 
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Carolyn Pugh
[Carolyn is our ethnomusicology documentalist
working on a range of collections until March 2004.
Her project was announced in IMC no 22.]
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New acquisitions

Commercial products  purchased or received on
donation :

� 5 videos from the Australian Institute of Aboriginal
and Torres Strait Islanders Studies

� 10 CDs of Latvian music published on the Upe
label 

� 200 78rpm discs including some test pressings
received on donation from SOAS. They include
mainly African recordings on labels such as Regal
and Gramophone 

� 36 CDs of Turkish classical and traditional music
published on the Turkish label Kalan.

� 2 new CDs from the Music Research Institute
(Beijing)

� 18 78rpm discs of Moroccan music published on
Baidophone, Boudroiphone, Pathe, Columbia and
Gramophone received from Will Sumits

� 4 CDs of traditional Tanzanian music recorded in
the Aang Serian studios in Arusha

Additions to unpublished collections :

� 10 ADATs, 10 DATs, 4 MDs from the Jokka Adda
project (Studio Gambia). New studio and field
recordings in The Gambia and Mali

� 8 MDs of field recordings made in Thailand, Laos
and Vietnam by Tom Vater C799

New collections and additions to collections brought
in through the Traditional Music in England project.
Since the last issue these include additions to John
Howson’s (C1034).
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