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New releases from the Sound Archive

This year saw the 4th set of releases from the Sound Archive in
collaboration with Topic Records. You may have seen the covermount
sampler that accompanied the September/October issue of Songlines
Magazine, or heard Janet Topp Fargion in conversation about them with
Lucy Duran on ‘World Routes’ on Radio 3. As ever we've tried to select
unique and well documented recordings to highlight the collections here.
The three new releases are:

The king's musicians: royalist music of Buganda — Uganda (see above)
celebrates the unique and rich variety of musical ensembles at the courts
of the Kabakas (kings) of Buganda. In 1966 the kingdom was suppressed
by Prime Minister Obote, and King Mutesa died in exile. But the old
musicians gave his son, Mutebi, an ecstatic welcome on his return in
1987, illustrating a wonderful story of musical preservation.

Gumboot guitar: Zulu street guitar music from South Africa (recordings:
Janet Topp Fargion and Albert Nene) features the exhilerating dance
steps and acoustic guitar styles of maskanda musicians and gumboot
dancers from Glebelands male hostel outside Durban.

Drumming and chanting in God's own country: The temple music of
Kerala in South India (recordings: Rolf Killius). Derived from ancient
forms and supplemented with performance and visual arts, the huge
percussion orchestra performances, the ancient styles of devotional
singing, and the small music ensembles featuring rare traditional
instruments, are some of the electrifying styles featured.




Exhibition: Chinese Printmaking Today

The British Library, in collaboration with the Muban
Foundation, opened a new exhibition in November
entitled “Chinese printmaking today: woodblock
printing in China 1980 - 2000". Woodblock printing
has a long and distinguished history in China, where
the art form was invented about 1500 years ago.
The exhibition shows how contemporary artists
have engaged with a traditional art form to produce
exciting and beautiful new work. 108 prints
are featured, representing the work of 90 artists
of  various ages (see the list at
www.bl.uk/whatson/exhibitions/chineseprints/
artists.html), many of who lived through the political
upheavals of 20th-century China.

To accompany the pictures, the World and Traditional
Music Section extracted a number of recordings of
Chinese folk or traditional music and pieces by
contemporary Chinese composers. The selection
includes ethnographic recordings of boatmen's and
farm labourers’ songs recorded along the Yangtse
River (Sound Archive ref. 1CD0111045) alongside a

performance of 'Peking Opera', the first movement
from Eight colors for string quartet (1986-88) by Tan
Dun (arguably China's leading contemporary music
exponent, currently living in New York; Sound Archive
ref. 1CD0160853). Other contemporary musicians
include Wu Fang (playing pop music on the zheng;
1CD0186457), and the folk-rock group Wild Children
currently big on the club scene in the Sanlitun area in
Beijing (1CD0218339). One of the more curious
exemplars of cultural crossover is the recording by gin
player Lin Youren of his own piece entitled
'Improvisation for Michael Owen' recorded in July
1998. (1CD0181671). The inspiration for this fantasia,
Lin explains, was the singing of exhilarated
English football fans in an English pub after Michael
Owen scored a goal against Argentina in the 1998
World Cup. Lin Youren found the football song
reminiscent of the singing of Miao tribespeople
in southwest China.

The exhibition is in the Pearson Gallery at the British
Library. It will run until March 2004. Admission is free.

WOMAD 2003

Having happily listened to the sounds of WOMAD
from the comfort of the World & Traditional Music
office in the Sound Archive for the past two years,
enviously witnessing the sun-kissed faces of my
colleagues return exhausted from the festival, | was
delighted to be allowed out for the first time this year,
to immerse myself in the full WOMAD experience.
Beguiled with tales of "It never rains on the WOMAD
weekend!" there were more than a few surprises in
store for me and the rest of the Sound Archive crew
when the heavens opened on Saturday night.

But the real surprise for me lay in the WOMAD
audience, an element | never really appreciated from
the recordings, whose participation sets the WOMAD
festival apart from any other festival | have ever been
to. You can hear an example of the result, in the
recording of the English folk song workshop (run by
John Bowden in Eliza Carthy's absence) with the
wonderful voices and enthusiastic participation in
sea shanties by an audience who really listen and
want to understand the music, making for quite
a moving recording.

There were plenty of other magical moments in the
weekend for which the audience were responsible, my
favourite being the ethereal chorus that accompanied
Nithin Sawney's group as they sang the track
‘Homelands' as the rain poured down. Then by some
fluke of luck the rain disappeared in time for Jimmy
Cliff to breathe new life into the words of VIETNAM
as the anti-war song for a new generation mourning
the events of 2003.

In contrast to last year's anniversary celebration of
returning artists, this year's programme featured a lot
of new music including performers from a variety of
war zones and the emergence of some new sounds
from around the globe.

From the comfort of the Sound Archive offices the
memories of the rain seems far away and as the cold
weather draws in | am looking forward to next year's
festival come rain or shine!

Next years UK festival dates are 23-25 July 2004
http://womad.org



New Nigerian Acquisitions

Roger Blench African field recordings (C1094)

In September this year we added 5 hours of digital
video recordings made in Central Nigeria by Roger
Blench. Roger, until recently an employee at the
Overseas Development Institute, has always focussed
on the music and languages of Africa. He is currently
playing out these joint interests through his
involvement with the Foundation for Endangered
Languages, where he is leading a debate about the
definition of ‘endangered’, and writes:

“Endangered language research tends to
concentrate on languages with a small number of
speakers or those for which competency is rapidly
declining for whatever reason. However, there is a
strong argument for enlarging the focus to include
what might be called endangered cultural vocabulary.
Many languages with a reasonably large base of
speakers are not in immediate danger of extinction.
Nonetheless, they are rapidly losing much of their
richness in part due to the impact of globalisation.

As part of a project conducted under the auspices of
the UNESCO Chair of Cultural Heritage at the
University of Port Harcourt, | began conducting a
survey of some of the endangered music of Central
Nigeria in December 2002. | chose languages on
which a dictionary project was already in hand to try
and integrate terminology and text collection with a
larger programme of lexical elicitation. The Iten
language is spoken by the Eten or Ganawuri people
who live in the region around Ganawuri town
southwest of the Jos Plateau in Plateau State, Nigeria.
The exact size of their population is unknown but may
be around 40,000 people. Most of the population
speaks some version of the language and most adults
are fluent, so the language cannot be described as
immediately threatened. But many specialised areas of
the lexicon are threatened; ethnoscientific vocabulary,
terms connected with traditional religion and songs
and words connected with traditional music.”

His fuller research paper (www.ogmios.org/216.htm)
cites Christianity, proximity to the regional centre of
Jos, and the widespread use of electricity as the
primary of reasons for what he sees and the death of
music in this part of Nigeria.

As part of his survey and study he made digital
video recordings of musical traditions still found there.
He has produced edited copies on VCD for
dissemination, and has lodged a set of the original
recordings with us, with the reference number
of C1094, where they can be viewed by appointment.
Roger has recorded in many other parts of Africa
too. We hope to be able to preserve and make
these accessible in the future.

Peggy Harper African field recordings (C1074)

It was Roger Blench who brought Peggy Harper's
collection to our attention. He was reading about our
wax cylinder collection made in Nigeria in the early
1900s by Northcott Whitridge Thomas and was
reminded that Peggy had worked in similar regions.

The collection comprises §inch tape recordings,

compact cassettes, videos and 8mm films. They
include original recordings labelled, for example, “1st
day of Shango festival Oct 1970", or “Ode festival
Ire-Ekiti Upo shrine”, — we still need to research it all
to flesh these out. The films represent something of a
first for us. We initially investigated whether the
British Film Institute would be a more appropriate
place for them, but decided it would be better to
keep the collection intact. They include some
of Peggy's best-known work - her series
entitled “Studies in Nigerian Dance",
and her studies on Tiv women (represented in
three films in the collection). The videos include
recordings of “Gelede and Kamberi dancers” and a
film entitled “Tides of the Delta" described as “a film
on an annual ceremony of the Calabari people, made
with JP Clark and F Speed".

Commercial Acquisitions

m 2002/2003 New releases from Harmonia Mundi :
OCORA, World Village, Institute du Monde Arabe,
Nubenegra, Wergo, Winter & Winter, Daqui, Long
distance, Vanstory, Chant du Monde, Biscoito Fino,
IRIS, Intuition, Accords Croisés, El Bandoneon, Blue
Moon, Tumbao, Playasound, Airmail Music, BUDA,
Caprice, Pan Records, Smithsonian Folkways,
Sharpwood Productions and more.

m A ten-part anthology of Ainu oral literature,
featuring chants and recitations of the Ainu
texts contained in the books. JVC / VICTOR.

m  Donation — 7CD set of Romanian field recordings
made by ethnomusicologist Speranta Radulescu
1CD0222051- 56.



South American collections

The Sound Archive's involvement in the publication of
ethnomusicological recording projects is not as it may
appear a new venture. Indeed one of the earliest
recording projects to reach publication, supported by
the British Institute of Recorded Sound, resulted in the
issue of the 3LP set: ‘'The music of some Indian tribes
of Colombia’ - The Music Collections of the Anglo-
Colombian recording expedition 1960-61" BIRS MC
1/3 [Accession: 1LP0154963] and the single LP:
‘Music of the Tukano and Cuna peoples of Colombia’
ROGUE/NATIONAL SOUND ARCHIVE FMSNSA 002
[accession: 1LP0159232]. The original recordings
from which the publication was selected can be found
in C207 a collection of 82 tapes recorded by Brian
Moser and Donald Tayler in 1960-1961. The purpose
of the trip was to record and document the
disappearing music of various culture groups in
Columbia, from the mountain ranges to the coastal
plains and the Amazonian forests.

The expedition is excellently documented by Brian
Moser and Donald Tayler in their book The Cocaine
Eaters (1965) [London: Longmans], which makes for
fascinating reading. How it all came about — the idea
and then the practicalities of actually achieving it — is
quite an incredible tale in itself. Donald and Brian first
met in Cambridge in 1955 but then worked in different
parts of the world, corresponding occasionally by letter,
writing of their mutual desire to travel around South
America, “visiting primitive people, living with them and
above all recording their music”. The reason they chose
Colombia above any other South American country,
they explained, “was more through coincidence than by
plan. Two Cambridge expeditions had gone to
Colombia in the last three years, both had visited the
same mountain range and on each occasion one
member had stayed behind.” In the end the very
ambitious expedition was organised in the space of
about two months, Brian organising things in Colombia
and Donald in the UK (while doing a full time job!):

“The days and nights became a hectic rush of
engagements talking to scientists, photographers,
explorers, merchants, musicians, tropical-fish experts,
indeed anyone who might be able to give Brian and
myself information on the various areas we thought
we would cover and the equipment we should take.”

In terms of equipment, many miracles occurred (along
with many headaches) the greatest of which was
perhaps the way in which they managed to obtain a
Nagra tape recorder (for which there was a waiting list
of two and a half years in the UK!) from Switzerland via
a contact of John Levy. “Within a week the latest Nagra
with all its accessory microphones and extensions was

lying in the customs shed of Bogota airport.” The list of
other things they required was quite bizarre, including a
milk churn and minute glass beads, their most treasured
trade goods with the Indians.

While preparing, they received much encouragement
(from people such as the late Dr Marian Smith, then
Secretary of the Royal Anthropological Institute) as
well as some scepticism at the incredible task:

“’Do you really think you can visit five distinct groups of
Indians scattered over some of the remotest parts of the
country, and climb a mountain of over 18,000 feet, all in
the space of one year? Besides, what value can your
work have when you plan to stay with each tribe for
such a short time?' In this there was much justification.
Our main aim, however, was to record music”.

Thus the expedition itself finally set off “during late
October and November [1960] to the Pacific Coast, to
visit the Noanaméa [Woun Meul], a tribe who live in the
rain-soaked delta of the Rio San Juan. Then we would
return to our base in Bogot4, reorganise, and fly south
into Amazonia, to visit the remote Tukano [Tucano] on
the Rio Piraparana, close to the frontier with Brazil. This
would be the longest and hardest journey of all. We
would travel by canoe and would take at least three
months to cover the route. So we would not return to
Bogota before March 1961. After two journeys through
tropical rain-forest, the third was to provide a complete
change. By April, we would be on the northern slopes of
the Sierra Nevada de Santa Marta, the highest mountain
range in the country, rising straight out of the
Caribbean. Here we would live with the strange
mountain people, the Kogi [Coguil. We also planned to
climb one of the highest peaks, and then cross the range
to the Bintukua, the more amenable cousins of the Kogi
living on the southern gland. Many people told us that
while in the area of the Sierra Nevada we should visit the
Guajiro Indians [Wayuu], a nomadic desert people living
in the arid Guajira Peninsula. The last main journey
would start in June. We were to move eastwards to the
hills bordering Venezuela to visit a pacified branch of the
Motilon. The warlike branch of the Motilon, the
Kunuguasaya, are among the most dangerous Indians in
the whole of South America — we were not planning to
visit them. The whole expedition was to last from
October 1960 until August 1961."

[Additional recordings were made in Sierra Nevada
and the lower Rio San Juan that are not strictly
examples of tribal music — but include missionary,
Creole village and “Negro" music and was arranged
thus partly to show the process of musical change and
to examine some of the implications of this.]



South American collections

The importance of this collection seems only to
increase as time goes by due to the frightening rate at
which such parts of the world are ‘developing’. It is
now over 40 years since Brian Moser and Donald
Tayler made the last of these beautiful recordings.
Even at this time, there were clear signs of social and
cultural change and fusion, which can be heard in
some of the recordings made in the Sierra Nevada de
Santa Marta and the Choc6 where the Indian, Spanish
and African cultures had already been ‘blending’
together for some years.

At the time of writing the sleeve notes for the triple LP,
ten years after the original recording expedition,
Tayler writes of the changes that had already
occurred. By 1987, when the recordings were re-
released on LP by the BIRS, the cultures documented
may well have already ceased to exist in many cases.
It causes us to think what state these cultures must be
in today, in 2003. But it is precisely for this reason that
this collection is so vital historically and culturally
speaking. There seems to have been little else in the
way of ethnomusicological work done in Colombia at
that time or indeed since, and certainly very little
among these particular culture groups.

The importance of South American musical culture is
not limited to the musical world alone but has long
been recognised among anthropologists in relation to
the unique medical knowledge practised by certain
culture groups. It is this interest which inspired British
anthropologist Cecilia McCallum to make the detailed
recordings contained in C215 — a collection of 42
tapes of field recordings made among the Cashinahua
communities on the borders of Peru and Brazil in
Amazonia. The collection includes two sets of
recordings. The first made in 1984/5 contains
recordings of traditional music, myths, songs,
interviews, a ritual cycle and several political meetings.
The second, made in 1991, focuses on ‘Medicine in
Amazonia' and includes examples of curing songs,
shamanic chants, funeral rituals, and interviews with
curers, doctors and patients.

The Cashinahua of Peru and Brazil belong to the
Southeastern Panoan language group [1986 SIL, cf.
www.ethnologue.com] and are situated along the
Purus and Jurua rivers, which are tributaries of the
Amazon. In Brazil, the 775 Cashinahua can be found
within Acre state, and the 850 to 1,200 Cashinahua in
Peru in Madre de Dios and Loreto.

British anthropologist Cecilia McCallum made her first
trip to Brazil to record and study the Cashinahua in
1984, as part of research for her PhD at the London

School of Economics. Her research topic was
Cashinahua ethnic identity in the context of social and
economic change on the frontier. During this first trip,
from 1984-5, Cecilia recorded 25 tapes [C215/1-25],
which she deposited with the World and Traditional
Music Section in 1986.

C215/1-15 consist mainly of singing, chanting, telling
of myths and life histories and some interviews
conducted by Cecilia. The set includes several
examples of Kachanawa songs for the ‘increase ritual’
or ceremony, called Kachanaua. In her book (2001),
Cecilia explains how the ritual was initiated with the
intention of ending a period of unhappiness, to cheer
everyone up!

Another ritual that Cecilia recorded several tapes of is
chidin, a chiefly initiation rite. This can be found on
C215/11-13. Also in this set are recordings of a first
mythic cycle known as Duabu, and the children’s
initiation ritual, Nixpo Pima. Other points of interest
amongst these first tapes are: a peanut planting ritual;
the telling of various myths (e.g. the creation of Peccary,
‘tobacco boy' and ‘the great flood stories'; the story of
Nainbu and ‘origin of the moon" and Inca stories, and
interviews with a couple of Cashinahua on subjects such
as ritual dieting, leadership, hunting and sex.

During July and August 1991, Cecilia returned to
Brazil, to study medicine in Amazonia, focussing on
the Cashinahua and their developing concept of
illness, health and the body, curing and western
medicine, herbalism and shamanism, as part of a
research project sponsored by the Leverhulme
Foundation at London School of Economics. The
remainder of the collection, was recorded during this
visit. The majority of the tapes are interviews
conducted in a mixture of Cashinahua and
Portuguese. Some examples are: a dentist talking
about his life and work; a teacher talking about the
time before the whites and the capture of the Indians,
illness then and now, modern medicine and so on; an
old Cashinahua chant leader and herbalist talking
about endocannibalism and his wife talking about
childbirth and other issues; and various barefoot
doctors talking about their attitudes towards health,
curing and shamanism.

Both C207 and C215 are just 2 out of 3 South
American collections to have recently benefited from
the careful attention of Carolyn Pugh's
documentation. The third collection €334 holds British
ethnomusicologist Henry Stobart's recordings, a
collection of 51 tapes made in Bolivia in 1986/7.



South American collections

Henry Stobart, lecturer in ethnomusicology at Royal
Holloway University, began his musical career
studying tuba and recorder at the Birmingham
Conservatoire where he also became a keen
performer of Early Music and has been performing
ever since with various Baroque ensembles. It was in
the mid-1980s that his interest in Bolivia and its music
began and he made his first trip to the Bolivian Andes
during 1986&7, encouraged by the National Sound
Archive as it was then, where he later deposited the
51 tapes (in 1988). Another sponsoring body for this
initial trip was The Horniman Museum, for whom he
collected many musical instruments, which can be
viewed at the museum today, and are also excellently
documented, in his unpublished manuscript The
Pinkillos of Vitichi.

Stobart's main aims during the trip were:

m to study the day to day use of music (e.g. in family
ceremonies, herding community work (mita)
and rehearsing etc.) throughout the different seasons

m to analyse the comparative styles of music from
village to village in the North Potosi department

m to accompany local musicians to the numerous
fiestas (providing many opportunities for recording)

m to learn to play instruments

m to study the construction of instruments, following
the process from the selection of canes to the final
product as well as the trading routes of the
instrument makers.

Stobart spent the majority of this trip recording in the
Andean highlands of Bolivia, the population of which
constitutes over half that of the entire country.

This region is particularly well known for its variety of
wind instruments and Stobart recorded many of them
including: Chipaya panpipes; sicuris panpipes;
samponas panpipes; lichiwayas bamboo notched flutes;
kena vertical notch flutes; lawatu / chaupi duct flutes;
tarkas duct flute; pinkillos duct flutes; pututus cattle
horns and the erke clarinet.

There are also numerous recordings of mestizos music,
displaying adaptations of traditional Indian music to
urban styles and exemplified by the huayno dance
genre. Many of the recordings were made at fiestas
where Banda [brass band] music was also very popular.

There are many more interesting collections of South
American music recordings available to listen to in the
Sound Archive and soon o read about on our web-site.
You can find more details of them on our online
catalogue at http://cadensa.bl.uk

[Extracts from articles written by Carolyn Pugh.]

TME project ends

This summer marked the end of the Traditional Music of England project, with the successful completion of over
20,000 catalogue entries and nearly 1500 hours of recordings dubbed. All the major collections brought in by
specialists were documented, the wealth of information gathered far exceeded expectations.

We would like to congratulate Andrew King and Clare Gilliam for all their fantastic work!

The results can be seen at www.bl.uk/collections/sound-archive/traditional_music.html#collections

Contacts

96 Euston Road, London NW1 2DB

T +44 020 7412 7427 F +44 020 7412 7441
Janet.Topp-Fargion@bl.uk
Isobel.Clouter@bl.uk
www.bl.uk/collections/sound-archive
Catalogue website http://cadensa.bl.uk

Dr Janet Topp Fargion and Isobel Clouter (curators) — Editors
World and Traditional Music Section, British Library Sound Archive,




