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Public Lending Right has invited writers, 
a chief librarian and the CEO of a partner 
authors’ rights society to talk.  

We hear from novelist Tracy Chevalier who 
cites PLR as her potential date, albeit not 
an exclusive one; from Chief Librarian Rob 
Froud who shares the merits of ‘a very 
happy union’ between public libraries and 
PLR; from Owen Atkinson, Chief Executive 
of ALCS, an organisation playing a leading 
role in the campaign for authors’ rights, that 
works in partnership with PLR; and from 
journalist and novelist Joan Smith on the 
difference between the public’s perception 
of a writer’s lot and the economic reality of it. 
As we approach PLR’s 30th anniversary Tim 
Jeal reflects on the campaign that led to the 
passing of the PLR Act in 1979.  

This year we commissioned photographs 
of ten writers whose work spans academic 
medical works, screen plays, novels, poetry, 
biographies and travel writing. They also tell 
us what they are writing now. 
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Public Lending Right
invites writers to 
comment on the PLR 
Scheme, its future 
priorities and the
broader context of 
authors’ rights.
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Public Lending Right is the right that authors have to be paid by the 

government for the use of their work through the nation’s public libraries.  

Every time you borrow a book from a public library, the writer and other 

contributors to the content receive a payment. The annual payment is 

calculated by dividing the PLR fund by the number of book loans. 

In 2008 writers received 5.98 pence per loan capped at a ceiling of £6,600 

to ensure that the fund is equitably distributed amongst registered authors.

Public Lending Right //
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Foreword

If PLR were a man, I would like to date him. He has many of the appealing 

qualities I look for in a partner. 

What you see is what you get with PLR. He is simple and effective, with his 

aims clearly explained and his results easily measured. 

He is not biased, but open-minded, accepting writers whatever their age, 

gender, size, creed, skin colour.

While his origins are British, PLR is becoming increasingly continental in 

his tastes, with a view to extending his embrace even further.

PLR doesn’t go for the obvious. Writers who benefit from his attention are 

not always top of the bestseller lists. Often they are lesser known authors 

appreciated by readers and hence by PLR.

PLR is also a champion of that undersung sign of a civilised society, the 

library. Theirs is a mutually beneficial relationship: libraries provide PLR 

with raw data, and he gives them back statistics to help them run better.

Best of all, PLR is attentive and never forgets Valentine’s Day. He sends 

writers cheques every February. What more could a writer ask for?

His one drawback? He is not exclusive, but open to all. As a date, not so 

great. But as a piece of legislation supporting writers, PLR is my first choice.

TRACY CHEVALIER
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Jim Parker //
A Year in View from The Registrar

It is now almost three decades since the PLR Act (1979) gave all authors the 

legal right to be paid when their books are lent out for free by public libraries. 

Since then the PLR scheme has ensured that authors receive that payment in 

line with the number of times their books are borrowed across the UK.  

In that time the basic principle of PLR has not changed though the scheme 

has extended its reach considerably. As well as writers, the scheme’s remit has 

expanded to include payments to others who contribute to a book’s content: 

illustrators, translators, editors and photographers. Technological advances 

have enabled PLR’s national loans data sample to increase substantially from 

its modest beginnings; it now equates to 23% of total UK public library loans. 

After all these years of activity we have built up an extensive archive of loans 

data. Like other public services, libraries face increasing demands for greater 

efficiency, and to support them PLR has developed an online facility giving 

them access to loans data for management information. This new facility 

- LEWIS - was made available to every library authority in the UK during 

2008. Using LEWIS, public libraries can interrogate loans data across 

3,000 subject categories and search at local, regional and national level.  

This information can help improve their understanding of users’ borrowing 

habits and can inform their decisions on what stock to buy. At PLR we are 

delighted that this unique database can be used by public libraries. Their 

loyal support has been instrumental in the scheme’s success. LEWIS enables 

PLR to add value to this important partnership - a relationship that Rob 

Froud from Somerset Libraries reflects on in his article later in this volume. 

Internationally PLR has also flourished and now enjoys a much higher profile 

than 30 years ago. PLR schemes have been established in 28 countries. The 
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suggestions made by authors aimed at improving functionality and extending 

the facilities on offer. These include online access to payment statements 

which allows authors to view their payment and loans information in a 

number of formats. This service has also enabled us to make significant cost 

savings by reducing the need to print out, pack and post statements. Such is 

the popularity of this new service authors have asked for access to archived 

statement information from earlier years, a facility that we are looking to 

provide in the future. 

2007-08 was the last of the three years covered by our existing Funding 

Agreement with the Department for Culture, Media and Sport (DCMS) 

which funds the PLR scheme. The key targets for the year related to running 

costs and to the efficiency, quality and accuracy of our services for authors 

and libraries. We achieved our net running costs target of £803,000 and met 

all our other principal service targets. Some £6.67 million was distributed in 

payments to just under 24,000 authors at a rate per loan of 5.98 pence. 

The new Funding Agreement has now been agreed with DCMS and 

is based on PLR’s funding settlement for 2008-11. As part of the wider 

government Value For Money programme we are committed to reducing 

the running costs of the scheme to meet challenging targets agreed with 

Ministers. By keeping costs to a minimum we aim to maximise the funds 

available for payment to authors. To achieve this we have undertaken a 

comprehensive review of all our activities and processes to identify even more 

efficient and cost-effective ways of administering the scheme. The review has 

demonstrated how vital the investment in recent years in electronic systems 

has been for cost-efficiency. But we are also having to find substantial savings 

in staffing and accommodation costs. 

A YEAR IN VIEW //

UK team’s accumulated experience and expertise is in constant demand. 

We have advised several European countries on the setting up of their PLR 

systems. Following the opening up of our scheme to authors across Europe, 

a growing number of old and new European PLR systems are entering into 

reciprocal arrangements with the UK. This enables British authors to benefit 

from the popularity of their books in libraries in other countries. Writers here 

now receive payments from France, Germany, Austria and the Netherlands. 

These are distributed by our partner organisation, the Authors’ Licensing 

& Collecting Society (ALCS). In his contribution to Writers Talk, ALCS’s 

Chief Executive Officer, Owen Atkinson, provides his thoughts on PLR’s 

growing significance in the context of authors’ rights globally. 

Notwithstanding such developments, the primary responsibility of the 

Registrar and the PLR team is as it has always been - to administer the 

scheme efficiently and cost-effectively and provide authors with the best 

service possible. The scheme works to an annual cycle: registering new 

authors and books, collecting and processing loans data from public library 

authorities, and calculating and distributing payments; all of which need to 

be completed by specific dates in PLR’s annual payments timetable. The 

scheme continues to grow year on year, and between 1 July 2006 and 30 

June 2007, 1,409 new authors were registered, qualifying for payment for 

the first time in February 2008. In that same period over 7,000 applications 

and related transactions were received and processed at PLR‘s offices in 

Stockton-on-Tees.

May 2007 saw the launch of our new online registration system and there are 

already over 6,000 authors using the service. The system has been designed 

and implemented in-house at PLR. The design incorporates a range of 

JIM PARKER //
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Whatever the demands on PLR our aim remains constant -  to provide all our 

authors with the efficient, personal and responsive service for which we have 

become well known and respected. Later in this volume, journalist and writer 

Joan Smith, reflects on the challenges that writers face in their predominantly 

isolated existence and on just how important PLR is to them both financially, 

in helping them pay the bills, and emotionally, as a morale booster, telling 

them how many people borrow and enjoy their books every year.    

JIM PARKER

JIM PARKER //
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9.25 //
Prof. Windy Dryden, Costa Coffee, NW6   

9.30 //  
Maggie Gee with editor Anna Wilson, NW6



When readers think about the lives of authors – if they think about them at 

all, that is – they picture someone like Salman Rushdie or JK Rowling. They 

imagine novelists sitting in bookshops, signing copies for their adoring fans, 

and travelling the world to receive prizes for their latest bestseller. In an 

age obsessed by celebrity, successful novelists and historians have become 

superstars, and there’s nothing wrong with that. But I don’t think we can 

go on denying that there’s a problem with the person at the very heart of the 

writing and publishing process: the typical professional writer whose daily 

existence could hardly be further removed from that of the big names.

The perception of the reading public and the Government is skewed by 

the stellar success of a handful of authors. Ministers love to talk about the 

‘creative industries’ and their hugely valuable contribution to the British 

economy, commissioning reports on their potential for wealth and job 

creation. Authors are uncomfortable with this kind of language, instinctively 

distrusting anything that sounds like jargon, but also for a more painful 

reason: if writing really is part of an industry, most authors are poorly-paid 

home-workers, struggling to survive in increasingly adverse conditions. 

Forget the author photographs in bookshop windows, the queues for signed 

copies, the invitations to appear on day-time TV; that’s like comparing the 

everyday life of a prime minister to that of a local councillor, or Angelina 

Jolie to an actor with an occasional role in a day-time soap. The reality of the 

average author’s life is solitary, which few of us complain about, but it’s also 

uncertain and insecure. Like home-workers in other industries, authors have 

to buy all their own equipment; when you don’t work in an office, the fear of 

your only computer needing to be replaced when your bank balance is over-

drawn is enough to keep you awake at night. So is the late royalty statement 

Joan Smith //
Public Perception Versus the Writers’ Reality

11.15 //  
Monique Charlesworth, Edgware Road, W2 15



at the London Book Fair at which literary agents noted that it was becoming 

more difficult to sell fiction to big publishers. ‘Publishers spend big money on 

titles they know will be supported by retailers – books by celebrities, books 

by successful film stars and TV comics, books whose success is imported 

from another branch of  culture,’ he wrote. That’s why bookshops are full of 

books by TV chefs and ghosted autobiographies of Big Brother contestants, 

and will continue to be so for the foreseeable future. It’s also why readers, and 

to some extent politicians, are resistant to the idea that publishing – or, to be 

more exact, the writer on whom the entire process depends – is in trouble. 

But that’s the reality.

In this uncertain world, one thing is constant: the arrival each new year of the 

PLR statement. Every author I know looks forward to this moment, when 

we discover how many times our books have been borrowed from public 

libraries and the size of the payment which will go into our bank accounts 

at the beginning of February. For many writers, the sums are modest – only 

242 of the 23,940 registered authors receiving payment this year got the 

maximum sum of £6,600 – but their significance cannot be overstated. If 

you’re earning only around £500 a month from writing, even a small PLR 

payment can make a huge difference, but its impact goes way beyond that. 

The annual PLR statement tells writers that books they wrote years ago 

are still being borrowed and providing pleasure to readers, a fact which isn’t 

reflected in fickle bestseller lists. It’s the one moment in the year when all the 

rhetoric about authors being part of the ‘creative economy’ suddenly means 

something – and that’s why we value it so much.

© JOAN SMITH

PUBLIC PERCEPTION VERSUS THE WRITERS’ REALITY //

– assuming you are lucky enough to get royalties, of course - or the delayed 

advance from your publisher, who does not understand what it’s like to live 

without a monthly salary cheque. 

Few authors can afford private pension schemes, so the daily anxiety of 

keeping body and soul together while finishing a book is compounded by 

anxiety about old age. When I hear financial experts telling us about the need 

to save, I wonder how authors are supposed to do that when the income of a 

typical professional writer is 33 per cent less than the national average wage. 

It’s particularly difficult when you’re starting out, according to the Authors’ 

Licensing & Collecting Society, which last year published the results of a 

survey of 25,000 British writers; the earnings of writers aged between 25 and 

34 tend to be around £5,000, which explains why 60 per cent of professional 

writers need another job to survive.

The ALCS report talked about a ‘winner takes all’ market in which only the 

top ten per cent of writers thrive, taking 50 per cent of total income. It also 

offered a warning to Government ministers, suggesting that the creative 

economy may not be able to continue contributing eight per cent of GDP in 

the UK if the decline in authors’ earnings continues. In my long experience, 

it’s never been harder to make a living from writing, and the situation 

is getting worse; in that sense, the proliferation of literary festivals and 

promotions in bookshops hides a situation in which mid-list authors – people 

who aren’t bestsellers but come up with quirky, original books which enrich 

culture – are finding it harder than ever to make ends meet. 

In a recent issue of The Author, a leading publisher confirmed this trend. 

Pete Ayrton, head of the innovative imprint Serpent’s Tail, reported a seminar 

JOAN SMITH //
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novels as we can to ensure that we are promoting new reading, and helping 

to sustain new writing. LEWIS provides us with performance management 

information which helps us benchmark our selection decisions. It’s a genuine 

partnership where both parties have much to gain. 

Recently the Advisory Committee, of which I am a member, has reviewed 

the impact of the digital environment on PLR. Increasingly public libraries 

are acquiring digital works and clearly there is a role for PLR in providing 

authors’ remuneration for the use of these works through libraries. 

Internationally UK PLR has set a benchmark for excellence in its field as 

countries comply with EU legislation and adopt PLR. The UK PLR team 

have made a huge impact internationally thereby benefiting authors of all 

nationalities, and promoting diversity in the EU.

Finally, the public’s interest in public libraries is demonstrated to them 

annually with the production of the statistics. The annual media campaign 

that PLR runs to announce the most borrowed authors is exemplary in its 

quality and impact. It promotes public libraries and reading and is another 

example of the value PLR adds for writers, readers and libraries.

© ROB FROUD

A VERY HAPPY UNION: PLR AND PUBLIC LIBRARIES //

Looking back to the 1970s when Brigid Brophy and Maureen Duffy 

campaigned so successfully for Public Lending Right, one might have 

anticipated the Thirty Years War. Instead the PLR Office has provided a 

peace formula which has ensured not only happy co-existence but also huge 

benefits for authors and public libraries alike. Furthermore, PLR laid the 

foundations for closer collaboration between authors and libraries, libraries 

and publishers, and ultimately authors and their readers.

How was peace brokered? First, public librarians’ fear that PLR would 

be funded from their own budgets was dismissed when the government 

decided to set up an independent agency and to fund it centrally. Secondly, 

technological advances have made it increasingly easier for libraries to 

provide the loans data required by PLR. Monthly consignments of data are 

now sent to PLR by e-mail, so there is no burden to participation.

How does PLR add value? PLR has worked closely with the library 

community to develop LEWIS (Loans Enquiry Web Information Service) 

a unique online database for libraries, now available nationally. PLR works 

with partners like The Reading Agency to supply loans data to demonstrate 

how well promotional projects, eg Borrowers Recommend, perform. This 

project took recommended titles from publishers, monitored loans and fed 

back results to library users demonstrating an unusually wide readership for 

mostly new writers. 

Public libraries have never lost their focus on the book and on reading. 

Librarians see writers as natural partners and seek to create a virtuous circle 

in which writers are rewarded for providing the coals that heat the boiler 

of the service. In Somerset we place great store on selecting as many first 

Rob Froud //
A Very Happy Union: PLR and Public Libraries
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PLR: How do you see the current authors’ rights situation? If someone is 

starting out as a writer what are the potential income sources over and above 

their primary rights?

OA: At ALCS our experience is that many authors find it increasingly 

difficult to retain their rights, in particular the digital ones. The digital 

revolution has impacted hugely on the music and audio visual industries and 

with the advent of the Kindle and other digital book readers publishers are 

beginning to digitise  work and make it available in new formats. This has 

serious implications for authors’ rights. Our advice is that  authors  retain and 

protect the value in these rights wherever possible and negotiate the best deal 

to share the rewards where it is not.

PLR: Recent research shows that the economics of survival for a writer are 

tough. What is the current situation?

OA: In 2006 ALCS commissioned the Centre for Intellectual Property 

Policy and Management (CIPPM), Bournemouth University, to research 

authors’ earnings in the UK and compare them with those in Germany.

Unfortunately, the results confirmed what our members tell us: highlighting 

the financial hardship that UK writers face in trying to earn a living.  

One of the most worrying findings was that a typical UK author earns 33% 

less than the national average wage and that only one fifth of writers can earn 

a living solely from their writing. For young writers, it is particularly hard.  

The first decade sees those aged 25-34 typically earning only £5,000 a year. 

The research also found writers were not seeing financial rewards from 

digital technology and the internet with fewer than 15% of those surveyed 

receiving any payment at all for online use.

Given the government’s commitment to the Creative Economy and its export 

value, it’s vital to find ways to better support writers and creators.

Q & A WITH OWEN ATKINSON OF ALCS //

PLR: ALCS and PLR come from the same ‘roots’ in what might loosely be 

called the authors’ rights movement – how did that come about?

OA: The roots of ALCS and PLR are  entwined: our beginnings date back 

to the early 1970s. In 1972 the Writers’ Action Group (WAG) was formed by 

Brigid Brophy, Maureen Duffy, Lettice Cooper, Francis King and Michael 

Levy (amongst others)  to campaign for Public Lending Right in the UK. 

A year later they registered the company that was to become ALCS as the 

vehicle to collect and pay PLR monies to writers.  

In 1976 Maureen was informed by the German collecting society VG Wort 

that it  held fees for UK writers’ works loaned by German libraries. These 

could only be paid through a recognised collecting society. In 1977 ALCS 

was reconstituted to  do this and  collect and pay out copyright licence 

fees due to writers in other areas. When PLR came into being in 1979  run 

by a government-appointed Registrar, ALCS was already receiving PLR 

payments from Germany  and  managing fees for authors for UK radio and 

television programmes being retransmitted to Belgium.

PLR: What’s the current relationship between ALCS and PLR, and how do 

the organisations differ in what they offer writers? 

OA: I hope Jim Parker would agree that ALCS and PLR have a symbiotic 

relationship; we represent many of the same writers but for parallel uses of 

their works. Jim and his team have done an efficient job in ensuring authors 

receive payments for the lending of works in UK public libraries, while 

ALCS seeks to ensure authors receive payments for the loan of their works 

by libraries in a growing number of other countries. Where we can, we share 

information and work in partnership to promote our respective services to 

writers to ensure they are aware of their rights and the benefits  available from 

both organisations.  

Q & A with Owen Atkinson of ALCS //
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Everything begins with writing. From  the PLR database we chose the 

most author rich postal area in the British Isles, North West London, and 

found ten writers willing to tell us about what they were working on. The 

photographs, taken over the period of 6 - 7th August, which appear in this 

publication illustrate a moment in their day.

Professor Windy Dryden // 

At the time the photograph was taken I was writing a book (which I have 

now finished) entitled Strange, but Rational, an exploration of some of the 

strange aspects of rationality.

Maggie Gee //  

I’m in the process of editing my new novel, My Driver, due out from 

Telegram (Saqi) in 2009. I enjoy the editing process. Anna Wilson, my editor, 

comes round and spends a day with me at home: it is great luck to have 

close, loving attention to your words, and you can always say ‘No’. Because 

this book is a comedy set in Uganda, it has also been read critically by two 

Ugandan writer friends, Jackee Batanda and Hilda Twongyeirwe. Off my 

home ground, I was afraid of getting things wrong, so my best moment 

was when they both emailed to say they liked the book, which Jackee found 

‘hilarious’ – phew! 

Monique Charlesworth // 

Every book is an adventure and an education, especially when shifting genres. 

Having set previous novels in Europe and the Second World War, I am 

starting to write about here and now. My heroine is a con woman cum Robin 

Hood figure, an immigrant in London. The world of scams and scamps is 

riveting; eavesdropping on conversations on buses and making forays to 

What I’m Writing Now //

PLR: What are the current challenges facing writers and organisations like 

ALCS that represent them in the UK and internationally?

OA: The dominance of one or two players in the UK booktrade has 

impacted negatively on the industry’s profit margins and it is writers who 

often  bear the brunt of this in their contract terms. As their primary income 

is affected, they rely increasingly on their income sources from the likes of 

PLR and ALCS. The challenge for ALCS is to maintain, and where possible 

increase, the levels of secondary fees. To do this we need to work with key 

stakeholders, the writers’ unions and other agencies to lobby government to 

ensure that wherever writers’ works are used, in the UK, overseas or on the 

internet, it is done legally and authors receive  fair payment.

PLR: What is it about PLR that makes it so special for British authors? 

OA: It’s about ownership. UK PLR  is specifically an author’s right, one  they 

don’t share with  publishers or agents. The PLR office prides itself on the 

relationship it has built up with authors over the last 30 years, and ALCS as 

a membership organisation run for and owned by authors puts their interests 

first in administering overseas PLR. However, for writers it’s not solely about 

income  from library loans; it’s also about recognition. Through libraries we 

all discover new works and authors, and as many works are now out of print 

and no longer available in bookshops, libraries offer the only access. ALCS’s 

partnership with PLR gives both organisations a voice and  standing that 

is  unique in the international arena and allows us to work in the interests of 

UK writers worldwide. Without ALCS and PLR that voice would be much 

smaller.

Q & A WITH OWEN ATKINSON OF ALCS //
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get rich in the recession. It’s connected to my website, Moneymagpie.com, 

and will have specific web links to pages on the site that are exclusively 

available to readers of the book. The idea is to have the website supporting 

the book and the book supporting the website. In fact, it’s because of these 

links that I am particularly keen for people to borrow the book from libraries 

(something I promote all the time as a money-saving tip). The more people 

read the book, whether they buy it or not, the more will go to my website.

Deborah Moggach //

I’m writing a movie: a romantic comedy about Romeo and Juliet and I’m on 

the third draft. I’m also in the middle of adapting Frances Hodgson Burnett’s 

A Little Princess for the BBC, working on a bio-pic about Vera Lynn, to 

be filmed by ITV for the anniversary of the outbreak of WW2 (2009) and a 

film set in the Crimean War. When I’m writing a novel I clear the decks (my 

last novel, In the Dark came out in paperback recently) but when I’m doing 

screenplays I can have several bubbling along at the same time. Most of 

them, of course, never get to the screen so one has to be philosophical... Or 

else they lie dormant for years and then suddenly burst into bloom, like some 

rare desert flower. Talking of flowers, my novel Tulip Fever might be filmed 

shortly, also my novel These Foolish Things, which is about outsourcing the 

elderly to India. 

Belinda Hollyer //

I am in the middle of a new novel for older children that’s provisionally 

called Crissi’s Double. I write about some aspect of family secrets in all my 

fiction, but this book is different from earlier ones in that it involves two time 

periods, and has a young man as one of the main characters. In previous 

novels I’ve concentrated on girls’ perspectives and written only in the present 

WHAT I’M WRITING NOW // 

obscure parts of this great city, I gain a different insight into London. My 

hopes for this novel are the same as always: to write as well as I can and to 

capture a new world and make it matter. 

Tim Jeal //

Work in progress: after Stanley, I am now working on another book about 

nineteenth century exploration. This time my focus is not on an individual 

explorer but on a group, working mainly as rivals, but sometimes together, to 

unlock the geographical secrets of the central African watershed. I am always 

slightly superstitious about saying too much about work in progress – as if 

the essence of the thing might somehow escape, or leak away, if one were to 

blather about it years before it was ready. So this is probably enough said, for 

the present anyway. 

Leon Chaitow // 

I’m currently revising two of my most important textbooks, for their 3rd 

editions – Palpation and Assessment Skills and Fibromyalgia Syndrome. 

Revisions come around every 5 to 6 years, and carry with them a number of 

positive features. They show that the book is still selling sufficiently to inspire 

the publishers to republish, which beats the alternative, and they oblige me 

to search the research literature from the past 6 or 7 years, to ensure that the 

new edition is up to date. My ‘hope’ is that revisions keep coming round, far 

into the future! When these two are done, I’m planning a co-authored new 

book that looks at the ‘biochemistry of manual therapy’…which has been 

tentatively accepted for publication. 

Jasmine Birtles //

I am currently working on a book on how to manage your money and even 

WHAT I’M WRITING NOW //
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and the first person, so this one is new challenge, and poses interesting 

puzzles to solve. The writing also involves detailed time lines and plot plans, 

and historical research in the Lindley Library at the RHS. 

Sara Wheeler //

I’m working on a book about the Arctic for Jonathan Cape – the working 

title ping-pongs between Notes From the Cryosphere and The Magnetic 

North. I’ve been travelling up and down to the Arctic for the past two years  

and in fact I am about to go on my final trip, to the north-eastern corner of 

Siberia (eight time zones from Moscow . . .). I’m weaving together travel 

stories, history, literary extracts and general reflections on the role of the 

polar regions in the public and private imagination, as well as material of 

course on the Big Melt, the geopolitical punch-ups over ownership, and the 

many indigenous peoples of the circumpolar Arctic. I wrote a similar book 

about the Antarctic many years ago. I was young then, and the Antarctic 

suited youthful ideas about wholeness, innocence and purity. But the Arctic 

is owned, fragmented, disputed, polluted: a place perfectly in tune with the 

elegiac melancholy of middle age.  

Tobias Hill //

Poet and author Tobias Hill was photographed at the British Library where 

he currently spends nearly every week day afternoon researching for his latest 

work.

Writers’ Biographies p. xxxix 
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11.50 //
Tim Jeal with grandchild’s toys, NW3 26



15.25 //
Deborah Moggach, NW3

14.10 //  
Jasmine Birtles, Smooth Radio, W1



3.15 pm, Deborah Moggach at home, NW3
16.10 //  
Deborah Moggach, NW3

14.30  //
Leon Chaitow, Baker Street, NW1

15.55 //
Belinda Hollyer, NW1



17.45 //
 Sara Wheeler, NW3

17.20 // 
Sara Wheeler, NW3



What stands out in these pages is the value that so many place on their 

relationship with PLR and the substantial range and depth of its influence 

and impact; something that is quite remarkable when you consider the size 

of the organisation – it is very lean. The PLR fund is administered by the 

Registrar and a small, dedicated team from offices in Stockton-on-Tees. Its 

core activity is to manage the fund as cost effectively as possible, ensuring the 

maximum pay out to writers each year.  

Over the last three decades since PLR became law, the organisation has 

grown exponentially, not in terms of its staff or its running costs, but in the 

size of the network with which it engages. It is a loyal friend to many: writers, 

illustrators, photographers, translators and editors; it travels far in support 

of writers, crossing borders to offer objective, sound advice to other nations 

setting up their own schemes; it’s both a national and international  player in 

the field of authors’ rights working in partnership to support a better deal for 

writers and creators; it works reciprocally with the nation’s public libraries 

and in achieving all this, it provides vital links in the chain that makes up 

our creative economy.  

It would be easy to overlook the relationship PLR has with us, the reader, 

whether we use public libraries or not. Joan Smith has illuminated the harsh 

economic reality of writing as a career choice. In its efficient and selfless 

manner PLR works behind the scenes to ensure writers get the money that 

is their right, that in many cases they badly need to help pay the bills and 

that also reassures them, evidencing how many people are enjoying their 

work over and above their sales figures. So PLR plays an important part in 

sustaining a writer’s career, literally helping them to keep writing. Next time 

you settle down to read a book, spare a thought for PLR; it is your friend too.  

Editor’s Wrap // 

17.55 //
Tobias Hill, The British Library, NW1 35



TRACY CHEVALIER // Tracy Chevalier is the author of five novels, 

including the international bestseller Girl with a Pearl Earring. Until recently 

she was Chair of the Society of Authors, and is a Member of the PLR 

Advisory Committee.

 

JOAN SMITH // Joan Smith is a novelist, columnist and human rights 

activist. She chaired the PEN Writers in Prison Committee 2000-04, and 

is currently working on a literacy project with schools in Sierra Leone. Her 

latest novel is What Will Survive.

ROB FROUD // Rob Froud manages Cultural Services in Somerset 

County Council. He is immediate Past President of the Society of Chief 

Librarians, Chair of The Combined Regions, and a Member of the PLR 

Advisory Committee.

OWEN ATKINSON // Owen Atkinson joined ALCS in 1997 after 

returning from Hong Kong where he spent 10 years working in IT. Owen has 

had various roles within ALCS including Head of Operations and Deputy 

Chief Executive. He was appointed Chief Executive in 2005. 

TIM JEAL // Tim Jeal is a novelist and biographer, whose most recent 

books are a memoir, Swimming with my Father (2004), and his life of 

Stanley (2007), chosen as Sunday Times “Biography of the Year”. During the 

1980s he was chair of the Writers’ Guild Books Committee. 

Contributors //
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PROFESSOR WINDY DRYDEN // 

One of the world’s leading CBT therapists 

with over 30 years experience in the field. 

He has worked as a CBT group therapist in 

educational, GP and private hospital settings. 

He also developed and coordinated the 

successful CBT group therapy programme 

at the Capio Nightingale Hospital in 

Marylebone. Professor Dryden has authored 

or edited over 160 books for professionals and 

the general public including books and articles 

on group therapy. For the general public he 

has just completed a project where he has 

written a self-help book on each of the eight 

major emotional problems for which people 

seek help: depression, anxiety, guilt, anger, 

hurt, shame, jealousy and envy. 

MAGGIE GEE // Maggie Gee is the author 

of eleven novels and one book of short stories, 

The Blue (2006). Her novels include Light 

Years, Where are the Snows, The Ice People, 

The White Family (shortlisted for the Orange 

Prize and the International Impac Prize), The 

Flood and My Cleaner (2005), all published 

by Saqi/Telegram. She is currently working on 

an unorthodox memoir, My Animal Life. She 

was the first female Chair of the Royal Society 

of Literature, 2004-2008, and is Visiting 

Professor of Creative Writing at Sheffield 

Hallam University.  

MONIqUE CHARLESWORTH //

Monique Charlesworth was born in 1951 

in Birkenhead, read modern languages at 

Bristol University, and has lived in France 

and Germany. Monique spent ten years as a 

journalist writing trade and technical features 

before moving to Hong Kong where she 

wrote her first novel, The Glass House, a 

thriller set in Germany. A graduate in 1991 of 

the National Film and Television School, she 

spent a decade writing for film and television. 

Her other novels include: Life Class, Foreign 

Exchange, The Children’s War and a recently 

completed sequel, The Children’s Peace. She 

is married to Alex Lifschutz, an architect, has 

two children and lives in London.

TIM JEAL // Tim Jeal is the author of 

Stanley, the Sunday Times “Biography of 

the Year” (2007), and America’s National 

Book Critics’ Circle Award Winner for 

Biography (2007). His earlier biographies 

are Livingstone, a New York Times “Notable 

Book of the Year” and a Washington Post 

“Best & Brightest of the Year”, and Baden-

Powell, another NYT “Notable Book of the 

Year” and the subject of a Channel 4  “Secret 

Lives” documentary. His memoir Swimming 

with my Father was short-listed for the Pen 

Ackerley Prize for Autobiography 2004. A 

former winner of the John Llewellyn Rhys 

Prize, he lives with his wife, Joyce, in North 

London, where they are often visited by their 

three daughters and grandchildren. 

LEON CHAITOW // Leon Chaitow is a 

semi-retired osteopath and naturopath, who 

lives half the year in Corfu, Greece with his 

Biographies of Featured Writers // 
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SARA WHEELER // Sara Wheeler is a 

London-based non-fiction writer whose works 

include Too Close to the Sun: The Life and 

Times of Denys Finch Hatton (2006), Cherry: 

The Life of Apsley Cherry-Garrard (2002), 

Terra Incognita: Travels in Antarctica (1996), 

Chile: Travels in a Thin Country (1994; 

second edition 2006), Evia: An Island Apart 

(1992; second edition 2007). Sara co-edited 

Amazonian: The Penguin Book of New Travel 

Writing  (1998). She is a Fellow of the Royal 

Society of Literature and a Trustee of the 

London Library. 

TOBIAS HILL // Poet and novelist Tobias 

Hill read English at Sussex University and 

spent two years teaching in Japan. He is the 

author of the collections of poetry Year of the 

Dog (1995), Midnight in the City of Clocks 

(1996), influenced by his experiences living in 

Japan, and Zoo (1998), which coincided with 

his tenure as Poet in Residence at London 

Zoo. He is also the author of a collection 

of short stories, Skin (1997), which won 

the PEN/Macmillan Silver Pen Award.  

Adaptations of his poetry and short stories 

have been broadcast on BBC Radio 4. He 

has also worked as rock critic for the Sunday 

Telegraph. His fiction includes the novels 

Underground (1999) and The Love of Stones 

(2001) which has been published in seven 

languages and in 11 countries and is being 

developed as a film by Granada Films. His 

third novel, The Cryptographer was published 

in 2003. He is Royal Society of Literature 

Fellow at Sussex University. His latest poetry 

collection is Nocturne in Chrome and Sunset 

Yellow (2006). His latest novel, The Hidden. 

will be published in the new year.

wife of 37 years, Alkmini (also registered for 

PLR). Since graduating in 1960, Leon has 

practised privately, and in the NHS (from 

1992). For 12 years he was senior lecturer at 

the School of Integrated Health, University of 

Westminster, who awarded him an Honorary 

Fellowship in 2004. He has written and 

coauthored around 70 books:  some self-help 

books (eg Candida Albicans – could yeast be 

your problem? 3rd edition, HarperCollins 

2003), and some textbooks (eg Muscle Energy 

Techniques 3rd edition, Elsevier 2006; 

Multidisciplinary Approaches to Breathing 

Pattern Disorders, Elsevier 2002). He is also 

Editor-in-Chief of Elsevier’s peer-reviewed 

Journal of Bodywork & Movement Therapies. 

JASMINE BIRTLES // Jasmine Birtles has 

enjoyed a varied career to date. She is part 

financial journalist and part comedian and has 

done all sorts of things in between. She has a 

number of books to her credit including joke 

books, children’s books and books on money 

and financial capability. In April 2007, Birtles 

launched her own website, “Moneymagpie”. 

BELINDA HOLLYER // Belinda Hollyer 

has spent most of her working life enjoying 

some combination of children and books: as 

a teacher, a teacher-librarian, an editor and 

publisher, and now as an almost-fulltime 

writer. She has had four children’s novels 

published in the last three years, and a range 

of poetry anthologies and non-fiction books 

before that. Belinda’s children’s novels are 

Everything I Know About You; Secrets, Lies 

& My Sister Kate; River Song and The Truth 

about Josie Green:  all published by Orchard. 

The three poetry anthologies are You’re the 

Best; She’s All That and Haven’t You Grown!, 

all for Kingfisher, and the most recent non-

fiction books were Coster Girls & Mudlarks 

and Votes for Women, both for Scholastic. 

DEBORAH MOGGACH // Deborah 

Moggach has written fifteen novels, a stage 

play and two books of short stories. The 

novels include Porky, Driving in the Dark, 

The Stand-in and The Ex-Wives. She has had 

a parallel career writing screenplays, and has 

adapted many of her own novels as TV dramas 

including Final Demand, Stolen, Seesaw, 

Close Relations and To Have and To Hold. 

Her novel Tulip Fever was bought by Steven 

Spielberg and should be filmed in the near 

future, as should her novel These Foolish 

Things.  She has also adapted other people’s 

books for television including Nancy Mitford’s 

Love in a Cold Climate (BBC), and Anne 

Fine’s Goggle-Eyes for which she won the 

Writers Guild Award for Best Adapted TV 

Serial. Her movie adaptation of Jane Austen’s 

Pride and Prejudice, starring Keira Knightley, 

received a BAFTA nomination, and the BBC 

has just finished filming her adaptation of The 

Diary of Anne Frank which will be broadcast 

in five episodes in January 2009. She lives 

in North London and has two grown-up 

children.
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I still feel that PLR is a kind of miracle – although insufficiently funded.

In 1972, I attended a public meeting in a Chelsea pub, and heard Brigid 

Brophy and Maureen Duffy argue passionately for a right based on 

borrowings, rather than on a one-off purchase price payment, as was 

then being advocated by the Society of Authors.  Instantly converted, I 

volunteered there and then to address envelopes, lobby my MP, or do 

whatever else might help. Brigid and Maureen next formed the Writers’ 

Action Group, and were joined by about six hundred authors, myself 

included. Though many MPs helped the authors’ fight for PLR, incredibly 

others opposed it. On the Labour side opponents deplored ‘another middle-

class subsidy’, while some Tories predictably complained that writing was 

not ‘a proper job’ and shouldn’t be supported with public funds (as if authors 

were not already supporting the whole library system). 

Inspired by Brigid and Maureen, I became active in writers’ affairs, sitting

with them both on the Books Committee of the Writers’ Guild and 

eventually chairing that Committee and becoming the Guild’s chief 

negotiator for Minimum Terms agreements with publishers. So PLR led me 

into another massive campaign and kept me extremely busy for a decade. 

Through their untiring determination to get the right scheme enacted, 

Brigid and Maureen galvanized their fellow writers into grasping what 

would otherwise have remained a distant dream. It still moves me to think of 

the years they gave so unselfishly, at the expense of their own writing time. 

© TIM JEAL 

Tim Jeal //
PLR - A Personal Experience  
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PLR wishes to  thank all those 

who contributed to this edition //

Tracy Chevalier, Joan Smith, 

Rob Froud, Owen Atkinson

Prof. Windy Dryden, Maggie Gee

Monique Charlesworth, Tim Jeal

Jasmine Birtles, Leon Chaitow

Deborah Moggach, Belinda Hollyer

Sara Wheeler, Tobias Hill
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Public Lending Right has invited writers, 
a chief librarian and the CEO of a partner 
authors’ rights society to talk.  

We hear from novelist Tracy Chevalier who 
cites PLR as her potential date, albeit not 
an exclusive one; from Chief Librarian Rob 
Froud who shares the merits of ‘a very 
happy union’ between public libraries and 
PLR; from Owen Atkinson, Chief Executive 
of ALCS, an organisation playing a leading 
role in the campaign for authors’ rights, that 
works in partnership with PLR; and from 
journalist and novelist Joan Smith on the 
difference between the public’s perception 
of a writer’s lot and the economic reality of it. 
As we approach PLR’s 30th anniversary Tim 
Jeal reflects on the campaign that led to the 
passing of the PLR Act in 1979.  

This year we commissioned photographs 
of ten writers whose work spans academic 
medical works, screen plays, novels, poetry, 
biographies and travel writing. They also tell 
us what they are writing now. 
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